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Roberts at their head, and Enid, daughter of John Anthony,
and wife of Underwood^ the manager of the works. Annie
Roberts had formerly been her maid. The demands of the
men, led by Roberts, go beyond even what their union secre-
tary, Simon Harness, is prepared to support; and the offers
of the directors, led by John Anthony, are a blank refusal
to negotiate at all until the men return to work. It seems as
if a deadlock has been reached, but other forces are com-
pelling a compromise. A severe winter has caused great
suffering among the underfed families of the men; and falling
dividends and anxious shareholders are making the directors
uneasy. Act III opens with a conversation between Enid,
who has just been to see Annie Roberts, and Edgar, her
brother, who is one of the directors of the company.

STRIFE

By JOHN GALSWORTHY

It is five o'clock. In the UNDERWOOD'S drawing-room, which

is artistically furnished, ENID is sitting on the sofa working at

a baby's frock. EDGAR, by a little spindle-legged table in the

centre of the room> is fingering a china-box.  His eyes are

fixed on the double doors that lead into the dining-room.

EDGAR [putting down the china-box, and glancing at his watch]. Just

on five, they're all in there waiting, except Frank. Where 5s he ?

ENID. He's had to go down to Gascoyne's about a contract. Will

you want him?

EDGAR.  He can't help us.   This is a directors* job.   [Motioning
towards a single door half hidden by a curtain.]   Father in his
room?
ENID. Yes.

EDGAR. I wish he'd stay there, Enid. [ENID looks up at him]
This is a beastly business, old girl. [He takes up the little box
again and turns it over and over]